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Friday 2 August 2024

Welcome and Start of Conference

Henrietta Wilson and Lydia Wilson will open the Conference.

Henrietta Wilson conducts policy-relevant research on weapons of mass destruction arms
control, disarmament and non-proliferation, and teaches undergraduate and postgraduate
modules on politics and international relations at UK universities. Originally trained as a
physicist, her career spans three decades of collaboration with major non-governmental
organizations and universities in the UK and Germany. She is a Visiting Research Fellow
and PhD student at King’s College London, and rests on / builds from a rock solid foundation
of Diana Wynne Jones, Joan Aiken, Rumer Godden and Violet Needham.

Lydia Wilson is culture editor at New Lines Magazine and an affiliated researcher at the
Faculty of Asian and Middle Eastern Studies, University of Cambridge, working on
countering violent extremism. Her first contact with Diana Wynne Jones was a memorable
first reading of Eight Days of Luke, which her mother thought was necessary for anyone
learning about the Norse pantheon. With Henrietta (above) as an elder sister, there were
plenty more volumes in the house to feed the growing addiction, and also plenty of chats
about the books through the years, resulting in a jointly-authored article on her work in the
LA Review of Books and this conference to celebrate the work we all love.



Interview with author and friend of Diana, Neil Gaiman

Neil will start the Conference, in a pre-recorded interview conducted by Jill Scott.

Neil Gaiman is the author of award-winning books for adults and children whose titles
include Norse Mythology, American Gods, The Graveyard Book, Good Omens (with Terry
Pratchett), Coraline, and the Sandman graphic novels, among many others. Recently he’s
made some television, too. Neil Gaiman is a Goodwill Ambassador for UNHCR and
Professor in the Arts at Bard College. A friend of Diana’s, he wrote introductions to both the
collection of her writings, Reflections, and her novel Dogsbody.

Jill Scott (MBA, BA, Cert Ed), is a Culture Change Champion. She helps HR, Learning and
Development and Diversity and Inclusion Specialists to develop and promote inclusive
cultures where everyone feels they belong. She has worked in the field of EDI for more than
25 years, including running her own business since 2011. She is an avid reader and enjoys
going to concerts and the theatre, as well as spending time with her family.

Plenary 1. Bookshelves and Writing

Catherine Butler “Diana Wynne Jones’s Bookshelf”

A common vice of readers is that, when first invited to a friend’s house, they will immediately
scan (as thoroughly as politeness allows) the books visible on the shelves. Authors, titles,
editions and conditions will be noted, with more detailed explorations to follow as opportunity
arises. The books are, of course, interesting in themselves, but they also serve as a valuable
index of their owner’s character, forming the basis of a forensic extrapolation of their tastes,
habits and personal history.

When the books’ owner is Diana Wynne Jones, the interest is still greater. Jones’s was a
literary and academic household, and her home is full of books of all kinds, but the part
arguably most reflective of her personality and professional preoccupations was to be found
on the shelves in her first floor study. Some time ago | was lucky enough to be invited to
make an inventory of those books, and in this talk | will present the highlights: the books
themselves, and a selection of the notes, dedications and inserts to be found on and in
them. In short, this is an opportunity for each of us to become that affectionate but nosy
friend, and to consider what such material can — and cannot — tell us about Diana’s life and
writing.

Catherine Butler is Reader in English Literature at Cardiff University. Her academic books
include Four British Fantasists (2006), Reading History in Children’s Books (with Hallie
O’Donovan, 2012), Literary Studies Deconstructed (2018), and British Children’s Literature
in Japanese Culture: Wonderlands and Looking-Glasses (2023), as well as several edited
collections, the latest of which (on Watership Down) will appear in 2025. She has also
published six novels for children and teenagers. Catherine is Editor-in-Chief of Children’s
Literature in Education.



Irina Codkovié “The ‘Queen of British Fantasy’: Exploring Diana Wynne
Jones’s Legacy in Japan”

During her prolific career, Diana Wynne Jones wrote over 50 novels, numerous short stories
and critical essays, extending her literary influence far beyond the Anglophone countries. In
Japan, however, it was not just mere recognition of her as a famous foreign author — she
was honoured with the title of the “Queen of British Fantasy” (lgirisu no fantaji no joo).
Interestingly, it appears that Jones had not expected such attention to her writing from the
Japanese audience, dissimilar in many respects as it was to her target anglophone readers:
“| really don’t know, but they seem to enjoy it. [...] I've been very lucky in Japan: the
publishers that | have seem to be prepared to publish anything that | write, which is awfully
good of them” (Jones, quoted in Butler, 2012, p. 330). This talk will explore Diana’s
reception, readership and resonance in Japan.

Irina Coskovié (Kindai University Technical College, Japan) specializes in comparative
literature (in particular, translated and domestic children’s literature in Japan) and literary
translation studies. Her current research focuses on Diana Wynne Jones’s literary works and
their reception within the Japanese context.

Talks 1. Making Magic
Meredith MacArdle “Back on the Shelves”

This talk will present the process of reprinting Diana Wynne Jones’s lesser-known works -
including Changeover, her Poems (launched at the last conference) and her Plays (which
will be launched at this event). The talk will end with a reading from one of Diana’s plays that
has never previously been performed.

Meredith MacArdle started a publishing company to reprint Diana's Changeover, Poems,
and Plays. She lives in London.

Charlotte Scott “Typologies of Magic in Diana Wynne Jones's Work”

This presentation will discuss the various forms of magic in a subset of Diana Wynne
Jones’s novels. | will propose an emerging typology of both the forms of magic and
approaches to using that magic in Jones’s work, focusing especially on the Chrestomanci
series, the Moving Castle series, and the two Derkholm novels. Throughout her fiction,
Jones navigates conceptions of magic as a deeply personal and embodied practice, an
inherently linguistic phenomenon, a natural resource embedded in the environment, and
more. Often, Jones is willing to present multiple different philosophies and styles of magic
within the same book. In the place of rigid rules and explicit instructions for magical practice,
Jones depicts a diversity of approaches. Rather than weakening the world-building of her
novels, | will argue that Jones’s flexible and multifaceted portrayal of magic makes her fiction
more believable and compelling. By exploring Jones’s representations of magic across
various works, my presentation will shed light on how she leverages magic systems and
world-building to develop characters and relationships.

Charlotte Scott (she/her) is currently finishing a year-long MPhil programme at Trinity
College Dublin in contemporary English literature. This autumn Charlotte will begin work as a
PhD student in Comparative Literature at the University of North Carolina in Chapel Hill,
where she will study speculative fiction by women and queer writers. Charlotte is delighted to



give her very first conference presentation at a festival celebrating Diana Wynne Jones and
her work.

Jackie E. Stallcup “A Precarious, Magical Balance: Hope, Humor, and
Melancholy in the Works of Diana Wynne Jones”

As a reader, my tastes have changed over time, particularly in relation to my capacity to
cope with depictions of trauma, tragedy and death. As | have come to experience more of
these in my own life, | have sought refuge in lighter-hearted books. But crucially, the books
that truly speak to me are not one-dimensional. Embedded within the humour and silliness
are tiny elements that acknowledge the more difficult parts of life. These melancholic strands
add just the right amount of weight and heft to satisfy my reading needs most effectively. In
this paper, | will trace how Diana Wynne Jones’s work deftly intertwines melancholy with
hope and humour to produce subtle layers of complexity and depth, creating works that offer
emotional resonance and encourage complex thinking. Touching on examples from such
novels as Time of the Ghost, A Tale of Time City, Drowned Ammet, Homeward Bounders,
and Dark Lord of Derkholm, | will analyse how these thematically complex novels
acknowledge the melancholic aspects of life while never losing sight of the need for hope
and humour in readers like me.

Jackie E. Stallcup is a professor in the English Department at California State University,
Northridge. Her scholarly work focuses on children’s literature, and she has published
articles on Roald Dahl, L.M. Montgomery, Captain Underpants, and on the topics of satire
and fear in children’s literature. She has also written and presented on the perils and
pleasures of teaching Diana Wynne Jones’s work.

Claire Wong “The Magic of Believability: Where the Sense of Wonder
Meets Reality”

What makes reading a book by Diana Wynne Jones, for want of a better word, so magical?
This may sound self-evident, as her books often deal with magic, but a number of them do
not even explicitly mention magic. Every time | read a book by her, something almost
magical happens. The scenes she describes not only evoke a sense of wonder; they evoke
a sense of familiarity because they feel so real. | start believing in the worlds in her books,
the magic in them, and begin to suspect that this kind of magic must exist out there, in our
own world. The magic is in its vivid liveliness and believability. And much of this effect is in
the way the sense of wonder that fantasy is associated with is woven in with realism. She
balances the aspirational with the real, the sense of wonder with familiarity, to achieve this
magic, which is what | will discuss here.



Saturday 3 August 2024

Plenary 2: Reading Diana Wynne Jones

MG Zimeta “Reading Therapy: Diana Wynne Jones’s Books, and
Childhood Complex Trauma”

| believe that Diana Wynne Jones wasn’t only writing for the “book-starved child”
(Mendlesohn) who would re-read her into their future; she was also writing for the wounded
child re-visiting their trauma to make sense of it. Just as Diana's writing "grow[s] the readers
she wished to have", it can also help traumatized children grow through their recovery.

In this talk, | will explore Diana Wynne Jones’s characters and show how their stories map
onto current models and treatment of complex trauma - a particular form of trauma
associated with childhood neglect or abuse. | argue that Diana Wynne Jones does for her
child readers what Aeschylus did for his adult audiences when he created the genre of
tragedy in 500BCE Athens: that is, she creates a new mode of literature that both tells the
story of characters navigating trauma; and gives her readers new cognitive and emotional
tools to manage and navigate their own trauma and recovery.

Highlighting this dimension of Diana Wynne Jones’s writing may help educators and adult
care-givers to support vulnerable children, and extend readers’ understanding of the
richness and power of Diana’s work.

MG Zimeta is an Ethiopian-British philosopher and writer. A former child refugee, she
studied philosophy at Oxford, Cambridge and York (UK) and is a grantee of the Pulitzer
Center on Crisis Reporting. She first started reading Diana Wynne Jones's books when she
was 8 years old, with "Charmed Life", and soon joined the queue of readers wanting to
marry Wizard Howl. She takes wardrobe inspiration from Chrestomanci and life inspiration
from Charles Morgan and Tripos the Demon King.

Leigh Shulman “We Are Made Of Stories: Diana Wynne Jones’s
Storytelling Legacy”

Diana Wynne Jones’s stories stretched across the globe and through time to others who
shared her vision; her artistry helped us develop into a community, showcasing the power of
storytelling. Our stories build us, connect us, and help us improve the world. But since her
death, storytelling dynamics have changed — and not always for the better. Social media has
perverted our stories and turned them into tools to divide and conquer. Instead of allowing us
to share a common vision, stories are being used to manipulate and separate us by shutting
down and isolating individuals and reinforcing difference.

In this talk, I'll trace the five stages of storytelling, highlighting how each step can connect us
with our natural human inclinations toward communication, imagination, and curiosity, and
discussing ways to parse the difference between stories that build us up and those that
break us down. Finally, you’ll have a chance to develop your own story and brainstorm ways
your story will open you to a world beyond your boundaries.

Leigh Shulman is an award-winning author and writing mentor. She founded and runs The
Inspired Writer Community — a unique forum designed to help writers create business plans
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for their writing lives. She has published articles in Longreads, Guernica, The Washington
Post, and WIRED, and her best-selling book The Writer's Roadmap: Paving the Way To
Your Ideal Writing Life has helped thousands find their way in the writing world. She
currently lives with her family in the mountains in Argentina, and wonders if she’s the only
person in the world who doesn’t like dulce de leche.

Talks 2: Translations, Transformations & Adaptations

Rei Uemura “Diana Wynne Jones’s success in Japan”

Japan is one of the places where Diana Wynne Jones books are very successful, with two
major reasons for this success being Studio Ghibli’'s adaptations (first with Howl’s Moving
Castle, and more recently with Earwig and the Witch), and the illustrations by Miho Satake
(DWJ once said that Satake was her favourite of all the illustrators). This talk will explore
both of these major contributions to popularizing Diana Wynne Jones’s work.

Rei Uemura is an editor, and ex-publisher of Tokuma Shoten Publishing in Japan. Tokuma
has published more than 20 DWJ titles, including How!’s Moving Castle, Earwig and the
Witch, and the Crestomanci series, and still keeps all of them on the list.

Chelsea Roasa “lllustrating Diana Wynne Jones”

In which a fan speculates on DWJ's methods of storytelling, her priorities while writing, and
the unique ways her style resonates. Her pacing is exciting, and one paragraph can contain
a thousand images or bring the action to a sudden stop. Her books depict a variety of
characters and characteristics, incorporating how variety is the spice of life. Further, DWJ
was not beholden to audience expectations and continued to experiment throughout her
career. Ultimately it feels like her works were joyful explorations for herself, and fans are just
bumbling after her. | will explore all these aspects and show how there is often something
eye-catching for an illustrator to catch onto within all these features.

Chelsea Roasa is a Filipino visual artist who has worked various roles in the Animation
Industry — in Layout, Storyboard, Motion Graphics, and Education — and is passionate about
storytelling in both literature and animation. She's been a reader of Diana Wynne Jones
since childhood, and is delighted that this conference has given fans the opportunity to
celebrate her works together!

Gili Bar-Hillel “Esh vaRosh: Translating ‘Fire and Hemlock’ and Other
Diana Wynne Jones Books into Hebrew”

Diana Wynne Jones was a writer's writer. Her masterful control of the English language —
and often quite playful employment of English — coupled with her vast knowledge of English
literature and history, can create challenges for translators of her work into other languages.
As a translator and editor of Hebrew translations of Diana Wynne Jones's works, | have
often been sent down rabbit-holes of research hinging on a fragment of a sentence here or a
subtle reference there. From the significance of green doors to the words of Welsh lullabies,
I learn something new with every new book of Jones's that | have the privilege to work on.
The current translation project that | am editing — Fire and Hemlock translated into Hebrew
by Lee Evron — is no exception, and has sent us researching T. S. Eliot, Old English ballads,
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classical music structures and more. | will share some of the tidbits and highlights unearthed
while trying to translate Jones's books not only to a different language, but for a different
time and culture altogether.

Gili Bar-Hillel is a publisher and translator based in Tel Aviv. She has translated novels
ranging from the Harry Potter series to The Catcher in the Rye, including Howl's Moving
Castle. As editor and publisher she has been involved with work on over a dozen

translations of books by Diana Wynne Jones over the past two decades. Her first Diana
Wynne Jones book was Charmed Life which she read from a library at the age of seven.

Saya Kanemoto: “The curse of life: the secret of Sophie's magic in
Howl's Moving Castle”

Sophie is transformed into an 80-year-old woman by the Witch of the Waste. However,
whereas previously she was suffering under the burden of being the eldest sister, now, after
being rejected by society, Sophie discovers that she is ‘freed from social obligations’. But if
the aim of the curse was ostracization, why did Sophie have to become an old woman and
not, say, an animal or a disabled person? The story itself offers a clue, suggesting Sophie
grew into the curse and actually “liked being in disguise” as an old woman. While young
Sophie had given up on life and was afraid to “be stuck in the shop for the rest of her life"—
”old, with no reason, and nothing to show for it"—old Sophie, despite approaching death,
gains a new appreciation for life. Before, when she was a hatmaker, Sophie used to cast
spells on the hats she made so the people who wore them could assume new identities,
reflecting her own desire for change. Now, as an old woman, Sophie uses her magic to give
life to many of the inanimate objects around her, manifesting her own desire and giving
expression to her new-found joy in living.

Saya Kanemoto holds a BA from Waseda University (Japan) and an MA from the University
of York (UK). She is currently a PhD student at the University of Leeds (UK), where she
researches contemporary literature and disability studies. Her other academic interests
include mythology, folklore, and fantasy.

Talks 3: Influences & Legacy

Emma Falconer “The pool was filled with water out of sunlight’: a deep
dive into T.S. Eliot’s Four Quartets & Fire and Hemlock”

Fire and Hemlock is a novel woven from a rich interplay of source texts and references. The
main narrative is based on Tam Lin, with aspects of the Greek myth of Cupid and Psyche,
but T.S. Eliot’s Four Quartets poems are a major source of the novel’s distinctive aesthetics
and atmosphere, forming their own hinterland of reference behind the main narrative, much
like Polly's "hidden layer" of memories. Many people study The Waste Land at school, but
are less familiar with the Four Quartets. In this talk and paper | will explore some of the many
connections between the two texts, from the obvious to the more subtle, which are a huge
part of what gives Fire and Hemlock its distinct eerie magic.

Emma Falconer is an illustrator and teacher living in Margate, where T.S. Eliot wrote The
Waste Land.



Matthew Knights “Today's Children & Diana Wynne Jones”

Many of us have strong memories of first encountering Diana's work around upper primary
school age, with titles such as Charmed Life, The Ogre Downstairs, Eight Days of Luke,
being common entry points. This presentation will answer the questions, "What do today's 8-
10 year old children make of DWJ's works when they first encounter them? Which
characters do they identify as the strongest, the funniest, or the most or least ambiguous?
Most importantly, what parallels might these children draw with the events in the books and
their own lives?”

During spring 2024, the children in my Year 4 / Grade 3 class: listened to The Lives of
Christopher Chant being read to them, as a whole-class entry point with discussion; read
titles such as Charmed Life (for confident readers) or Earwig and the Witch (for less
confident readers) in small groups with adult support and mediation; read many other titles
solo, with their reflections recorded. The answers they give to the questions given above
may well surprise us all - or perhaps will bring back strong memories!

Matthew Knights teaches at an international school in Stuttgart, Germany, and has a
Master's in inclusion approaches (English as an Additional Language & Special Educational
Needs). Having grown up reading DWJ himself, he now makes sure the children in his
Grade 3 (Year 4) class get to enjoy the best that Diana wrote for this age group.

Kate Forsyth “Truth and Strangeness: Diana Wynne Jones and Fairy
Tales”

“Only thin, weak thinkers despise fairy stories,” Diana Wynne Jones wrote in Fire and
Hemlock. “Each one has a true, strange fact hidden in it ... which you can find if you look.”
My grandmother’s grandmother grew up in the shadow of a cursed castle in Scotland, where
she heard many a strange and wondrous tale from her grandmother. When she was still a
girl, a wicked uncle sent her across the world to Australia. She took little except her stories,
which were passed down through the generations like an heirloom, coming at last to me.
One of those tales was Tam Lin and it has enchanted and intrigued me all my life. | have
performed it as an oral storyteller around the world, and rewritten it for a collection of unjustly
forgotten tales entitled Kate Forsyth’s Long-Lost Fairy Tales. Evidently it intrigued Diane
Wynne Jones too, for she retells it in one of her most powerful books, Fire and Hemlock. |
would love to tell my grandmother’s tale, then explore how Jones drew upon it and other
wonder tales in her extraordinary novel.

Robyn Little “Diana Wynne Jones’s Inspiration to New Writers”

A discussion on the imagination used in each Diana Wynne Jones work, how surprisingly
underrated her work is among average crowds and in visual media and how inspirational her
ideas can prove to aspiring writers such as yours truly, a new author working on a fantasy
herself. As well as her whimsy and unique incorporation of her ideas in works like Howl's
Moving Castle and Dogsbody.

Robyn Elizabeth Little is a 25-year-old living in Scotland with her family and pet cat. She
read Diana's take on Puss In Boots as a child and recognized the name when as a young
adult aspiring to write she picked up Howl's Moving Castle for the first time. Robyn has
written works in anthologies such as The Sprinting Press and published her debut poetry
book Nostalgia earlier this year.



Plenary 3: Panel Discussion with Anna James, Garth Nix, Pari
Thomson “Families”

This Plenary comprises a facilitated discussion with panellists Anna James, Garth Nix and
Pari Thomson, moderated by Rosy Low.

Conference delegates: come ready to listen to the discussion, and bring your best comments
and questions for the panel!

Anna James is a children’s author and arts journalist from Northumberland who lives in
north London with her husband. A former school librarian and journalist for The Bookseller
and ELLE UK, she is the author of the bestselling Pages & Co fantasy adventure series and
upcoming Chronicles of Whetherwhy, both published by HarperCollins Children’s Books.

New York Times bestselling author Garth Nix’s first book was published in 1991 and he has
been a full-time writer since 2001. He has also worked in various roles in publishing and
marketing, including as a literary agent and editor. His work has been translated into 42
languages, with more than seven million copies sold worldwide.

Pari Thomson is the author of the children’s book series Greenwild, as well as being an
editorial director for picture books at Bloomsbury Children’s Books. Half Persian, half
English, she has lived in many places, including India, Pakistan, the United States, the
United Kingdom, and Belgium. She studied at Oxford University and now lives near the river
in London, not far from Kew Gardens.

Moderator Rosy Low is a marketing and communications expert, with experience in both
internal and external communications, devising innovative marketing strategies, overseeing
public relations, social media management, video production and copywriting. She is a book
lover and dog enthusiast, and is passionate about properly made teal!



Sunday 4 August 2024

Plenary 4. Workshop “The Art and Perils of Adapting Diana
Wynne Jones’s Novels for the Screen”

Richard Jackson and Dan Gaster are currently in the process of adapting Homeward
Bounders for television, and will apply their experience of this (and other adaptations they
have both worked out) to run this workshop. All participants will be part of this process,
exploring the decisions required to adapt another of Diana Wynne Jones’s books for
television: Dark Lord Of Derkholm (as selected by a survey circulated to Conference ticket
holders!).

Dan Gaster writes comedy and drama (credits include Have | Got News For You, The
Graham Norton Show, The Last Leg, and the RTS Award-winning The Thick Of It; he also
created and wrote the sitcom Zapped as well as the forthcoming Pickle Storm and The Art
Detectives). His favourite Diana Wynne Jones book is... Howl’s Moving Castle. No, The
Many Lives of Christopher Chant. Or maybe Dogsbody. Or possibly The Ogre Downstairs.
No, Archer’s Goon. Definitely. Or Tale Of Time City.

Richard Jackson is an independent film producer, working with screenwriters and directors
to bring stories to the screen, including Rob Roy starring Liam Neeson and The Woman In
Black starring Daniel Radcliffe. His first encounter with Diana’s work was through Fire And
Hemlock, and he’s still excitedly tracking down some of her short stories.

Plenary 5: Talks by Diana’s Sister and Son
Isobel Armstrong “Two Unique Diana Myths: Spells and Bounders”

Micky Burrow “A Bombardment of Books: Reading with my Mother”

Isobel Armstrong is Professor Emerita of English at Birkbeck, University of London, Senior
Research Fellow of the Institute of English Studies at the University of London, Fellow of the
British Academy, published poet, and younger sister of Diana Wynne Jones.

Michael Burrow is Diana Wynne Jones’s middle son, literary executor, and joint dedicatee

with Diana’s eldest son, Richard, of The Ogre Downstairs. He now inhabits Diana’s house of
many steps with his wife Noriko Kawabata, alongside Calcifer and several dragons.
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